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Special 3iva Show
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"By Our Dance Critie 7T

. -+ f wonder how. many Indian
= dancers have learn € niricale.

L&
© Max Muetler Bhavan on Tuesday.
. evening. -~ The subject was - Lord
.° Shiva and- his varied manifesta—
.. gions that have:lent: @dmirably to
- _the ‘dance idiom, Aided by “slides
#~ " depieting” His - -postures: in  the
% temples. - of the North- and.the
- Southr she: fllustrated. her- .point
< | precisely and.-lueidlv:, The m-.
- pressario; her husband Mr Gastdn-
... deserves the: highest . praise for
%25 “hist pithy, witty and’ imaginative.
% introductions, to- the dances. -

- 2*. 1 One lrad a-glimpse  of Shiva’s
=% Urdirva: Tandava. in the; Natanam.
. Adinar:--number,  His': uncouth-
demeanour: gorirayed: . caustically”
©.7in “Peyandt Thanai. Vendi?, His
7 attributes incthe Varnant', “‘Reo-
7 pemm-Joosi” and Hig, sculpluresque

. poses: in the finate,-the, Thillana:..
One adlgired Ammie’s. strict ade
W r p a ¢ S roe.

- _gribed m e Shesiria T ho Shistise. cxcept por-
.. Daps. the. sutra - (circling, - of

" “"-tala of. seven:beats wuas. altered to.
<1 o la five. beat- cycle. disturbing - the
' eyen flosvy: of the: lyries. which- got
‘mangled in “the. delineation. . One
also:- noticed: a..swobbling of temvo:
in  the® ° rhythmic’.: seguences:
. Strangley,. . Sankaren’s: flute - did.
: not . merge*with: - the:- sruthi—a
7. rather unusual. feature. . Despite
.+ /both: Akhila” Krishnan - (Vocal) and,
o Sankaran, (flute) .being: seeped: Im
. classical . tradition one:. failed. . to

“was:- allowed™ to' sport” the pancha-
mam: note: whiler thie -ragas: Vasan-

{om.. g ! s
- One="hopes’ thiat. . " Marie-
weuld: . soon: dwell: info-, the: ex:
ploits. of the- other< gods: in  the
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" -understand-. how - the:. sruthi. box.{

tha and Hindolam: were- in operat- {

-
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Special Visnu Show

Mrs (Gaston’s
delectable
performance

(By Our Dance Critie)

The _sgincerity and devotion o
Indian arts of young Mrs Anne=
Marie Gaston should be an object
lesson to many an Indian aspi-
rant, She has learnt the differemd
styles .of Indian dancing the hard
way, both in regard to theory and
practice. In this venture she has
been twice-blessed in having an
equally sealous husband in  Mr
Gaston, whose saucy and informa-
tive announcements are a gread
assed to her, Her recital in the
Bharathanatyam style at the Ca~
nadian High  Commission oo
Thursday -evening was _d_.e_loiu_h_b._

The centre-piece, Bhavayami, &
composition of Maharaja Swali-
Tirunal encompassing ths Ramea-
yana in a nutshell came off efl-
ectively. The way she clinched
the sequence, revealed gommend-

able gifts of choreograpay. The
change-overs wers 'sm'oom; and

precise. The jathis that were -wo-
ven into the pattern were ftting
and got matching footwork Irom

There was grace in  the|

her.
Jgors, s inoiroduction ‘was

ap? snd complementary. The pa=
dam, Govardhanagiridhari, brou-
ght out the atiribuies of Lord
Xrishna, how he heid the hillock
on his fingers to save the people
of Mathura from dsvastating feio.
The thillanas was structually eo-
und and got fine interpretation
fmmhu_szmﬁa%leﬂk
deg  served as a uselul comple=
mens.

Akila Xrishnan gays Suneful
vocal support and Dakshinamoor=-
thy conducted the recital with
competence and confidence. Afier
all, Annie was his frst student|
and their rapport was complete.]
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